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GOAT-DANCE OF SKYROS IN LABAN KINETOGRAPHY SCORE – EXTENDED VERSION
I

One of useful methods in a choreology field is kinetography – a system of movement analysis and notation invented by Rudolf von Laban and developed by Albrecht Knust. (The other version invented by Laban and developed by Ann Hutchinson is called Labanotation.) Kinetography consider movement as a resultant of four factors: space, time, weight and flow. Kinetography score [picture no 1] in a brilliantly simple way gives informations: 

· (by a place in the score) which part of the body is moving,

· (by a place in the score) does it transport whole body (eg. a step) or is moving without transporting by itself (eg. a bow), 

· (by a shape of a sign) directions in space,

· (by a length of a sign) time of a movement, 

· (by a fill of a sign) level of a movement,

· flow is the effect of getting together space+time+level information.

This mode of thinking allows Kinetography writer to catch in an objective score each type of movement including each type of dance.

For example if one would describe movement written in Kinetography score on picture no 1 it would be necessary to use a lot of words to describe four steps and one jump, and hands movement. The score is just one small picture and it gives a lot of information – and as we will see further it gives a possibility for analytic comparative work without using unprecise verbal text or without necessity of watching several recordings in the same time.
II

I was observing last carnival weekend on Skyros island as a part of my 2013-2016 research which I lead in “Objects used in traditional Greek Dances” project which is realised by the Warsaw University – the Department of Artes Liberales and its Greek partner “Dora Stratou” Greek Dances Theatre [picture no 2]. Research is financed by National Science Centre (DEC-2013/08/M/HS2/00447) in Poland. What did I see?

Out of four weekends of Goat-dance ritual I saw the last one. In main village of Skiros since Friday evening one can notice several pairs of Geros and Korella [picture no 3]. One can hear them before seeing – Geros has in his waist a bunch of big bells which makes big noise during his walking, jumping and dancing. An intention is to wake up the Earth after winter sleep or death. Saturday morning a number of Geros and Korella increases, one can also notice new figures. Characters go to the Monastery of St. Georges and dance their dances next to it making a lot of noise. Sound of Geros bells merges with sound of Monastyr’s bell put to a swing by a priest and then by inhabitants [picture no 4 and 5]. After sending sound all around masquerade figures go to the main street of village and dance till late night. Sunday evening dances are continued with other (traditional and contemporary) carnival figures walking around.

I will not describe the ritual widely because - better than me – many did that enough precisely – especially Joy Coulentianou in the book The Goat-dance of Skyros, Athens 1977. Instead I want to present my Kinetography scores of some element of this ritual just as my contribution in a field of description of this characteristic movement.

There is one more important thing to mention. Scores below present movement motives chosen by a researcher. We need to be aware all the time that during the dance motives might be composed and recomposed by a dancer according to his or her needs and convictions which appear during dancing. If we don’t remember about it there comes a danger of treating individuality as a generality, a danger of seeing structures instead of flow, and the worst: the danger of staging dance that is and should be choreographed only by a dancer in real time and in connection to the very moment and circumstances (people around, weather, individual feeling or tiredness or joy etc.) of dancing.
III

Picture no 6 – solo Geros standing in a place

Left hand grasps a handkerchief. Right hand holds shepherd’s crook – its upper part. Lower part of shepherd’s crook touches the ground and will keep touching it during the whole movement written. Waist of the dancer is surrounded by set of bells tied on the rope.
Picture no 7 – solo Geros jumping with steps

Left hand grasps a handkerchief. Right hand holds shepherd’s crook – its lower part. Waist of the dancer is surrounded by set of bells tied on the rope.
Picture no 8 – solo Geros with steps

Left hand grasps a handkerchief. Right hand holds shepherd’s crook – its upper part. Lower part of shepherd’s crook touches the ground. There will be a moment that touch will be broken and then will come back again. Waist of the dancer is surrounded by set of bells tied on the rope.
Picture no 9 – duet Geros and Korella

Male character 

Left hand grasps a handkerchief. Right hand holds shepherd’s crook – its upper part. Lower part of shepherd’s crook touches the ground and will keep touching it during the whole movement written. Waist of the dancer is surrounded by set of bells tied on the rope.

Female character

Left hand lying on back waist. A surface of a hand touches back of a dancer. A palm grasps a braid in a fist. Right hand grasps a handkerchief.
Picture no 10 – duet two Geros

Both characters hold same objects.

Left hand grasps a handkerchief. Right hand holds shepherd’s crook – its lower part.

In that short presentation I have focused on objects according to main subject of the research. Of course there is much more information as eg. these about correlating speed (time factor) of movement with strength (weight factor) but I choose only object part as a clear example of using Kinetography score as a simple but very effective tool for researcher. 

Geros movement is heavy, short and direct in space, fast and sudden in time and its flow is mostly free. Bells weight of course has main influence to the movement shape. Kinetography scores let us see how these four factors – weight, time, space and flow – are connected one to another and how they change during the movement. We would use a lot of words and time to describe or watch what we can see in a moment in such small picture – and this is the power of Kinetography.
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